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I would like to speak a few words about the historicity of FOSWAL 
because to understand where we are today it is very important to recall 
the genesis of this historical literary organisation. Historicity of this 
organisation is a compelling factor because it came into existence as a 
result of the dedication and efforts of a literary writer, the Punjabi 
novelist of eminence Ms Ajeet Cour. I have called her a crusader in my 
articles published in the past. The most challenging part of any 
organisation is the management of its continuity and change. Through 
my long association with this organisation, in fact from its start, and 
with Ajeet DidiI have seen how FOSWAL has made a history. This 
history has two features both of which became possible through the 
efforts and dedication of, I would repeat, the crusader AjeetCour.  
 
 I would like to mention a few features of FOSWAL. First feature is 
itseffort and success in the institutionalisation of the regional 
organisation of the writers. AjeetCour decided to work in tandem with 
the SAARC organisation to give it continuity. That part is easy to 
understand. But the other part that is creating the regional structure of 
FOSWAL, which was a little complicated. For that it was necessary to 
create regional centres. I saw how AjeetCour made efforts to do that. 
One part of doing that was by bringing the writers of Nepal, India, 
Bangladesh, Sri Lanka, Pakistan, Bhutan. Afghanistan and Maldives, all 
member countries of SAARC. And the most effective way of bringing 
them together was to organise FOSWAL literary festivals in those 
countries. I personally attended some of those festivals in India, Nepal, 
Pakistan and Bangladesh. That was the most difficult part for AjeetCour 
because the modes of relationships between countries changed. Other 
considerations too played roles in that. I am a witness to the efforts that 
AjeetCourmade to bring the writers of SAARC to Delhi and to visit their 
cities with writers of FOSWAL. That was a very meaningful activity made 
by a literary writer in the context of changing political situation. 
Theoretically and pragmatically, the concept of continuity in literature 
and politics is different. The continuum of the tradition of literature, 
culture and arts transcends the borders and the limits of historical 
moments. AjeetCour's strength lay in the fact that she tried to carve out 



a path in between those two factors. That is why she always spoke the 
third text, the text that brought the two factors together. I remember the 
speech she gave at the very first opening of the SAARC literary 
organisation in Delhi over two decades ago where she introduced the 
nature of the third text. She put herself in that third text and said to the 
audience and those on the dais that included Khuswant Singh among 
others that she was a "mad woman" doing this. That was very 
meaningful because that madness was and still is the name of the 
energy that crusader AjeetCour used for instilling energy into the 
organisation of literary writers, folklorists, dancers, musicians and 
painters.She called upon Khuswant Singh to give some guardianship if 
he liked, at that meeting. Things changed very fast in the region and so 
did the ideas. AjeetCourcame up with an idea of adding dynamism to the 
organisation and she did thatby organising folklore festivals mainly in 
Delhi byinvolving scholars, interlocutors and performing artist. The 
other energy she added was the ecological considerations, which has 
become the subject of seminars and diverse narratives.I feel happy 
when I read my published and unpublished papers written on those 
various themes and presented at various festivals.  
 
 Human rights situation changed in this region. The concepts of 
balance changed and so did the patterns of organisations. But 
AjeetCouralways knew that there is a cohort of creative minds and souls 
in South Asia. She captured that very mind and decided to continue with 
this organisation. Among those who understood this crusade were 
organisations and individuals. She received some support at different 
times from the concerned departments of the Indian government, which 
we know from the texts that were published. At the individual level she 
received support from her daughter, the eminent painter ArpanaCour 
who donated some proceeds from the sale of her paintings to AjeetCour 
to make it easier for her to organise the festivals.  
 
 As the times became challenging there was a need to save the 
identity of the FOSWAL as a literary organisation par excellence. For 
that a collaborative work with literary organisations or institutions was 
necessary. AjeetCour did that by organising FOSWAL festivals in 
collaboration with the SahityaAkademi, which is what we see here and 
saw on previous occasions. The Covid pandemics also changed the 
modality of the festival. It was not possible to organise in-person 
meetings of writers for that reason, and also from the consideration of 
travels to Delhi for writers who would find it difficult to attend by pulling 
their personal resources. 
 

Finally, I would like to express gratitude to AjeetCour and Foswal 
for inviting me to speak a few words on this occasion. I would also like 
to thank the Sahitya Akademi for their hospitable and warm gesture 
towards the participants. I am expressing my personal impressions. As 
always it is a great delight to see some of the old friends whose 
continuity and the spirit of sharing and participation is very inspiring. 



FOSWAL manifests both continuity and change, which is what keeps it 
going in whatever modality that is possible.  
 
Thank you for your attention! 


